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As much as jealousy is frowned upon, I’m becoming more and more envious of

toddlers and the elderly.

Two quite specific and unrelated groups of people you might think… but one thing

they have in common is that they do whatever they want, whenever they want, and

they don’t give a flying fuck if you’re bothered or not!

I remember when my boys were toddlers (sometimes I wonder if they’re actually out

of that phase?) and they would happily refuse to go somewhere, or stop eating mid-

meal, or tell me I wasn’t their friend or, having dressed themselves, go out in public

wearing an outfit that was questionable at best. As a parent, it can be a battle having

to discipline, explain and calm toddlers down; but we forget how brilliant it is to be

so brutally honest. Likewise, I think the elderly often have such a blunt honesty

around life, the universe and everything that it can feel utterly liberating.

And maybe that should be encouraged?

Have you ever over-elaborated an excuse to get out of something, apologising

profusely and cowering in dread? Have you ever said ‘yes’ to others, meaning that

you’re saying ‘no’ to yourself? Have you ever described a restaurant meal as delicious,

despite it being the most unappealing thing you’ve ever eaten? Being unapologetic is

frowned upon and seen as rude. We take everything personally and we’ve lost the

ability to be honest.

In our society, it seems we expect so much of each other and ourselves that we are

no longer able to be ‘to the point’. Through our need to be overly polite, we’ve

created a series of complicated rules by which we have to operate. If you follow these

‘rules’, they will gradually beat you down. The downside of not being true to yourself

and compromising all the time is that it’s mentally draining. We’re under so much

pressure that we’re making ourselves sick with anxieties and burning out. Being truly

assertive with your own emotions and feelings is something that should be admired,

not frowned upon.

Before you get any strange notions, I’m not saying that we should all quit our jobs in

favour of a ball pit, Pom-Bear crisps and Spider-Man fancy dress. But maybe we should

take a leaf out of the toddlers’ and elderly’s books.

Perry
Total Tattoo Editorial Team

editor@totaltattoo.co.uk

“Only children believe

they’re capable of

everything”

– Paulo Coeho

WELCOME to 158

•     Total Tattoo has one of the best reputations 
      in the business - respected by tattooists and 
      tattoo fans alike.

•     Advertising in Total Tattoo is great value for 
      money. An advert can pay for itself many times 
      over with the extra business it brings in.

•     Most copies of Total Tattoo are read by more 
      than one person - passed around among 
      friends or in tattoo studios etc.

BOOST
YOUR
BUSINESS

with Total Tattoo
Tens of thousands of people read Total

Tattoo worldwide. Why not tell them

about your product, service, studio or

website.

Call Lizzy on 

01603 958062
or e-mail advertising@totaltattoo.co.uk

Ask for our media card – you’ll be amazed at how

reasonable our rates are. We can discuss your 

requirements with you, and we will

work out the best price deal

to suit you too.  We can even

design and create your advert

for you, at very little extra cost.

You’re holding a copy of Total Tattoo in your hand

so you know the quality and passion that goes

into it.  The same quality and passion goes into

the service that we offer our advertisers.

e-mail advertising@totaltattoo.co.uk

Reuben and Sam
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NEWS & REVIEWS
Tattoo news and reviews for your delectation and
delight. If it goes on in the tattoo world, it goes in
here. Send us your news items, books or products
for review and items of general curiosity and
intrigue for the tattoo cognoscenti.

News, Total Tattoo Magazine, 111 Furze Road, Norwich, Norfolk, NR7 0AU

MAC McCARTHY COURT CASE

Many readers will know of Mac ‘Dr Evil’

McCarthy, the highly regarded body

modification expert who also specialises in

reconstructive procedures, such as the

repairing of stretched ears. In Total Tattoo

Issue 150 we reported that Mac was due to

appear in court charged with several counts of

grievous bodily harm and wounding relating to

consensual body modification – charges

which, it must be emphasised, were made by a

third party and NOT by the customer

themselves. Mac appeared briefly in court at

the end of September (just to confirm his

name and his not guilty plea) but he was back

in court again recently to hear the judge's

ruling on the crucial question of consent. He

told us, "The judge decided that client consent

is not a defence!! So it looks like I'm going to

the Court of Appeal in London.” The date for

the appeal has not yet been set, but we will

keep you posted on developments. You can

still access the online petition that has been

set up in support of Mac at

www.change.org/p/support-

professional-body-modification-

specialist-mac-maccarthy and there is

also a support group on Facebook:

www.facebook.com/groups/1202913

426495873

Tattooing in the US is now a trillion dollar

industry. And as if to set the seal on its

transition from the anti-establishment

underground into the commercial mainstream,

big name tattooist Mario Barth has had his

“secrets” of business success published in

Forbes Magazine. Clearly and concisely, he sets

out his customer service philosophy in six key

points:

1. Every customer wants to feel good about

their experience.

2. Education leads to customer confidence.

3. The customer must feel safe.

4. Create a luxury experience.

5. Listening skills are a must.

6. Mistakes are not an option.

It's all common sense of course (but surely

that's a good thing!) and it can apply to any

customer-focused business, not just a tattoo

studio. Take a look at the whole article online.

It’s full of solid advice.

www.forbes.com/sites/shephyken/2

017/10/01/customer-focus-inks-

growth-for-tattoo-industry-mario-

barths-six-secrets/#6f9a46f1722d

MARIO BARTH - THE CUSTOMER IS KING

RISKY EYEBALL 
TATTOOS

Eyeball tattooing has hit the headlines, with a

story in the press about Canadian model Catt

Gallinger whose procedure went dramatically

wrong when her tattooist reportedly used the

wrong size needle and too much ink.

According to her Facebook posts, this caused

painful bleeding and tearing in the white of her

eye, which may result in her partially losing

her sight (and could mean that she requires

surgery to remove the residual ink). In a video

clip posted on social media, Catt admits she

took her eyesight for granted and trusted

someone she shouldn't have. She is keen for

her ghastly experience to be a lesson for

others who are considering extreme (and

risky) body mods such as eyeball tattoos.
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TATTOOS ON TV

CIRCUS OF HORRORS 2-FOR-1 OFFER!

Were you watching The Graham Norton Show on

Friday 29th September? If so, you'll have seen Margot

Robbie give an ‘impromptu’ toe tattoo to one of the

production crew, right there on the show. (If you

missed it, you can find it online in all the usual places.)

With Harrison Ford, Ryan Gosling and Reese

Witherspoon also on the sofa, and Graham Norton

the perfect host as always, it was one of those seminal

chat show moments. The studio audience loved it, and

probably most of the viewing public too, but there will

be many in the tattoo community who were horrified,

and perhaps feeling rather sad, at the way our craft

can be so misrepresented and devalued by the

mainstream media. (And did you notice the way the

tattooee apparently put his freshly-tattooed foot

straight on to the studio floor?) It was a bit of fun, yes,

but tattooing is so much more than a mock-shock

celebrity moment on Friday night television. Here in

the Total Tattoo office we all felt deeply concerned

about the kind of message this show was sending out.

If you've ever witnessed the spectacularly gruesome Circus of Horrors show, you'll know what a

viscerally unforgettable experience it is (check out the footage on their website:

www.circusofhorrors.co.uk) It defies description. According to the press release they sent

us, “If Quentin Tarantino had directed Cirque Du Soleil then you would be only half way there” –

which says it all really. Performed “with a forked tongue firmly in each cheek”, this bizarre and

bloody extravaganza has toured the world and made many television appearances, and now you

can get TWO TICKETS FOR THE PRICE OF ONE! Simply send a stamped self-

addressed envelope to Circus of Horrors, PO Box 4538, London SW19 8XU or go to

www.ticketmaster.co.uk/promo/8ywr7b?tm_link=offers (Offer runs until March

2018.) As Graham Norton says, “You have to go and see this. One day something will go wrong,

and you'll be able to say 'I was there'...”

JAPAN TATTOO BAN

In a ruling that could have far-reaching

consequences for one of the world's most

historic and influential tattoo cultures, a court

in Osaka has found tattoo artist Taiki Masuda

guilty of violating Japan's Medical Practitioners'

Act by tattooing without a formal medical

qualification. It's a long-running debate in

Japanese law. Is tattooing really a “medical

practice”? The Act states that only licensed

medical practitioners can engage in “medical

practice”, and in 2001 it was decided that

tattooing should be among the practices

covered by that definition. The law was

originally invoked to control the burgeoning

cosmetic tattooing industry (and curtail the

activities of those businesses whose hygiene

and safety standards were reportedly not all

they should be), but in 2015 a number of

professional tattoo artists were also arrested

and charged with offences under the Act. Taiki

Masuda was one of them. When found guilty in

the Osaka Summary Court, he stood his

ground and refused to pay the fine. He was

then tried in the Osaka District Court, and

the recent guilty verdict is the outcome of

that trial, but he has said that he is going to

appeal the ruling. The international tattoo

community is watching this story with great

interest. All tattoo artists working in Japan

could potentially be charged with the same

“crime” as Taiki Masuda if they are not

medically qualified. Their only options would

be to go underground, move abroad or stop

working altogether. The future of Japanese

tattoo culture (and the future of pretty much

every Japanese tattoo artist) seems to be

hanging in the balance at this moment.
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TATTOOIST FINED
According to local news reports, Stoke-on-Trent magistrates ordered
tattooist Kirk Wilkinson to pay fines and costs totalling £2,324.30
after he pleaded guilty to breaching health and safety regulations in
his studio, Pirate Ink in Tunstall. Council inspectors listed a number of
health and safety breaches, including a failure to supervise an
apprentice properly while she tattooed customers, a failure to ensure
that furniture and fittings were in a good state of repair and could be
easily cleaned, the non-availability of hot water for hand-washing, and
the fact that the apprentice was wearing fake nails that could have
punctured her gloves. Kirk was keen to emphasise that he had never
previously failed an inspection in his ten years of running the studio,
and that he rapidly put things right. Further inspections have been
carried out since, which the studio passed.

A TATTOO COCK -UP?

Lester, Temple Tatu
It was with great sadness that we learned of the

passing of Ian Lester in September. Having tattooed
for almost thirty years, Lester lived through many

changes in the tattoo scene. When he opened Temple
Tatu in Brighton in 1998, the studio quickly became
known as a hub of creativity and some truly amazing

artists passed through its doors. 

He was a strong mentor for tattooists, a patient and
tolerant man, who allowed any artists under his wing

to express their creativity freely and think
independently. 

Temple Tatu closed its doors in 2008, later becoming
Nine, and Lester then worked in a private studio. 

A master of his craft, he continued to work with both
electric and hand tattooing techniques.

In the nineties, Lester had something of a sideline in
creating non-permanent tattoos for actors in television
films (This Year’s Love and Resort to Murder) and he
recently returned to university in Brighton to complete

a degree in printmaking.

Lester will of course be remembered for his
phenomenal tattooing legacy, but above all he was a
free-thinker, a true gentleman and a wonderful friend.
Our thoughts are with all those who were close to him.

R.I.P. Lester

REMOVING HATE INK

Our news radar has picked up a powerful story about a former white

supremacist in the US who decided to get rid of his racist/Nazi tattoos

and give up his violent lifestyle for good. Michael Kent had worn hate ink

for much of his adult life, all of it acquired in prison. He says his African-

American parole officer Tiffany Whittier helped him transform his life

with her unwaveringly positive attitude and non-judgemental support.

Michael was helped by Redemption Ink, a non-profit organisation

offering free tattoo cover-ups for those who wish to obliterate their

hate tattoos. Redemption Ink put him in touch with Fallen Heroes

Tattoo in Colorado who carried out the tattoo removal and cover-up

work. When asked in an interview what was different about getting

tattooed in a professional studio environment Michael replied, “This one

wasn't done with guitar strings...” 

We couldn't resist sharing this story, even though its kind-hearted hero

ended up with a somewhat unfortunate tattoo. According to social

media posts, when Texas resident Chris Mendiola acquired a rescue dog,

he was horrified to find that the pup had apparently been tattooed by a

previous owner. Wishing to show his solidarity with his pet, and his

sympathy for the dog's plight, Chris decided to get an identical tattoo

himself. But when he posted the pictures on Facebook, he received a

barrage of 'helpful' responses telling him that the tattooed symbol

actually meant that the dog had been neutered, and that it had probably

been inked professionally by a vet. It’s one of those internet news

stories that’s impossible to verify, but whether or not well-meaning

Chris was aware that his tattoo might have another meaning, it made us

smile.

The University of Huddersfield and Queen's University Belfast have

been carrying out a research project into the empathy between

doctors and cancer patients and they've tested out a novel idea. It was

found that when junior doctors wore temporary tattoos mimicking

the appearance of skin cancer, they were able to demonstrate a much

deeper understanding of what their patients were going through –

because they were constantly seeing the very visible physical effects of

the disease on their skin, in the same way that their patients do. The

study was published by Professor Nigel King, Associate Dean in the

School of Human and Health Sciences, University of Huddersfield, in

the British Journal of Dermatology.

TEMPORARY TATTOOS FOR 
JUNIOR DOCTORS



REMEMBERING MARK NESMITH

AFTERCARE UPGRADE
Wound-care specialists Flen Health have told us they are seeking

Class IIa classification for their F1030 tattoo aftercare cream - to

identify it as a medical product rather than a cosmetic product. The

cream was launched into the UK tattoo market this summer, but

Flen Health are temporarily withdrawing it from sale pending

approval for its upgraded status. F1030 is a protective moisturising

cream, and its development is backed by solid medical research and

clinical testing. Flen Health’s existing products are used for wound

care by health care professionals around the world.

DANGEROUS INKS RECALLED

ARTISTS WANTED

Steve Willett

We were all shocked and saddened to hear of the
passing of Steve Willett, owner and tattooist of My Last

One tattoo studio and co-organiser of the Original
Portsmouth Tattoo Convention. 

Steve was born and bred in Portsmouth and began his
tattooing career 42 years ago. He was mentored by Ron
Ackers and worked alongside many of the tattoo greats,
and as a result amassed an impressive collection of
historic tattoo memorabilia and was well respected

amongst tattooists and collectors alike. 

In recent years, Steve, his wife Shirley, and Tony
Bennett took over the organising of the Original
Portsmouth Tattoo Convention from Peter Lake –
ensuring that it kept its reputation as a fun, friendly,
grassroots event. As well as tattooing, Steve was a

fantastic artist, designing posters for the convention and
creating trophies for the show. 

Our sincere thoughts are with Shirley and the family,
and all Steve’s tattooing colleagues.

R.I.P. Steve

On September 17th, colleagues from Hales Street Studios and Grizzly

Art Collective in Coventry held a charity tattoo convention at FarGo

Village in memory of tattooist Mark Nesmith who was tragically

murdered at a petrol station in the city earlier this summer (see

obituary in Total Tattoo Issue 154). More than twenty tattooists

supported the event, and music was provided by Special Brew, and

Charles Dexter Ward & The Imagineers, plus DJs. Friends, family and

everyone who wanted to pay tribute to Mark enjoyed a very special

fun-filled day. Plenty of happy memories were shared and many touching

messages were written in the book of condolence. All money raised will

be given to Mark's parents, and there is still a fundraising link online:

www.gofundme.com/25d6em-raise-money-for-mark-

nesmith

Three batches of ink are being recalled amid serious safety concerns.

They are:

Eternal Ink, Deep Red, Batch 040616, 30ml bottle

Eternal Ink, Deep Red, Batch 960315, 30ml bottle

Intenze, Dark Tone, Batch SS192, 29.6ml bottle, expiry

date 31/08/2019

Earlier this year, in February, the following ink was also recalled:

Eternal Ink, Light Red, Lot-Nr. D 199 batch No 199 E06,

60 ml, manufacturing date 07/14, best before date

07/2017

According to the European Commission’s Rapid Alert System for

Dangerous Non-Food Products, the recently recalled inks present a

“serious risk”. The two batches of Eternal Deep Red contain the

chemical anisidine, which should not be present in tattoo ink AT ALL

and is classified as carcinogenic, mutagenic, toxic and sensitising. The

Intenze Dark Tone contains unacceptably high levels of carcinogenic

polycyclic aromatic hydrocarbons. The Eternal Light Red batch was

recalled in February due to concerns about levels of nickel in the ink,

which can cause skin irritation, sensitisation or allergic responses.

To view the relevant EU Rapid Alert System weekly report, head to: 

https://ec.europa.eu/consumers/consumers_safety/safet

y_products/rapex/alerts/?event=main.weeklyOverview&

web_report_id=2502&Year=2017

[From this page, click on Rapid Alert System Home if you’d like to set

up your own personalised weekly email notification of newly identified

risks. Tattoo inks are in the Chemical Products category.]

Northside Tattooz are

looking for two realism artists.

Email your portfolio and contact

details to

low@northsidetattooz.co.u

k Please note, these positions are

not for apprentices.

Embody Tattoo need a new

full-time artist to join the team.

Drop them a message at

embodytattoo@mail.com 

Vintage Inx are looking for

high quality artists to join their

ever-growing team. If you’re

interested, send them a Facebook

message to introduce yourself.

They’ll also need to see five

tattoos and five drawings in your

specialist style, plus information

on your career to date such as

how long you’ve been tattooing

and where. And be warned – this

studio tells us they work HARD

and play HARD! 
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Ryan ‘The Scientist’ Smith, based at NR Studios Exeter,
is one of the most innovative tattooists on the circuit
today. Whether he's working on a solo piece or one

of his renowned collaborations, he utilises the structure of
the body to create stunning juxtaposed designs that
challenge all the traditional ways of thinking about
tattoos. But why is he nicknamed 'The Scientist'? And what
is the Kaos Theory Project all about? And what's virtual
reality got to do with tattooing? We needed answers!

Why 'The Scientist’?
There's a couple of reasons why I've picked up this nickname. The main one is that I'm
known for continually experimenting with new things in my work. I want to make
unique artwork that really stands out. Also I'm really into technology, and I'm always
trying to bring new creative elements into our industry – anything that will help our
artform develop. I had this same nickname at university too, where I was studying for a
degree in music production and sound engineering, because of all the crazy music and
sounds I made. 

How would you describe your style and how did you develop it?
It's ornamental work – a mixture of elaborate linework, patterns and dotwork, fused
with realism, with facets of bright colour to make the designs really pop. I want my
pieces to look striking. I do my best to make them flow with my clients' natural body
shapes, so there's a lot of freehand work in my tattoos. My style came about through
the usual process of experimentation. I was doing a lot of dotwork and also henna
patterns, and I was playing with the idea of making layered designs with clever
shadows that would make them look 3D. I decided to combine everything together and
step it up to the next level, which is when I brought the realism in, to give even more of
a 3D effect. I wanted elements in the tattoos to look like they were literally popping off
the skin. 
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How important is it to have a
unique personal style? 
I think it's very important. There are so
many awesome artists out there nowadays
it can be hard to make your work stand
out. Having your own style is like having
your own identity. When people see one of
your pieces, they know it's yours. But once
you've got that winning formula you need
to be able to change it and evolve it, so
that every piece manages to be unique to
each individual client. 

What training did you have?
I worked for three years as an apprentice
under the watchful eye of my master Marc
Nutley at Studio Ink in Wiltshire. He taught
me how to tattoo and helped me develop
my crazy ideas into tattoo designs.
Together we really pushed one another to
think outside the box. I did art and design
when I was young at college, but to be
honest it wasn't very inspirational, which is
why I spent most of my twenties as a DJ
and music producer.
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And now you're based at NR Studios in Exeter.
Yes, and I live in the beautiful Devon countryside, which is my sacred haven away from
work!

You do a lot of collaborations. What do you like about this way of
working?
First of all, collaborations are fun – bouncing ideas around with other artists, fusing
your styles together – and they can result in some really fantastic artwork! Secondly
they are very educational. Every tattoo artist works differently, so you get to see
different techniques and ways of doing things. They're also a great opportunity for
clients to get truly unique pieces from interesting combinations of artists. 

How do you choose who to collaborate with?
Normally I choose artists whose style I know will work well with mine. But for the Kaos
Theory Project, I always choose artists with very different styles to really push the
boundaries! 

Tell us more about the Kaos Theory Project...
It's a week-long collaboration featuring six world-class tattoo artists. Each day, the
artists pair up and work together on a client just for that day. The next day, everybody
swaps partners and the new pairs of artists work on different clients – and so on
through the week, until every artist has had an opportunity to collaborate with every
other artist. So the clients get a collaborative tattoo from two artists who wouldn't
normally work together, and the artists themselves get a chance to fuse their individual
styles together and create something completely different – perhaps even a whole new
sub-genre! The first edition of the Kaos Theory Project happened in July and it was a
real success. The artists were Benjamin Laukis, Jay Freestyle, Julian Siebert, Jorge
Becerra, Jenna Kerr and myself. Everyone really pushed themselves – it was a gruelling
week! – and some unbelievable work was produced for some amazing clients. 
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What are the most important
aspects of collaborative tattooing?
Understanding and respecting one
another's ways of working, respecting the
client, being open to each other's ideas,
and also educating everyone about what
can actually be achieved by two artists
working together. It's all about exploring
new possibilities.

How do you prepare for a large-
scale collaborative piece?
Myself and the other artist will both get lots
of ideas down together, discussing possible
subject matter, flow, composition, style, etc.
We will meet the client the day before the
piece is to be done, and we will design the
piece straight onto the body. This can take
a couple of hours while we discuss the
scale, the form, and how it will follow the
client's body shape and muscle lines. Once
we have the composition organised we
then start to discuss the main elements and
the actual subject matter, making sure the
client is aware of everything we plan to do.
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And what advice do you give to a client who will be sitting for such a
long time?
I usually advise clients to look into meditation techniques. They need to be able to focus
themselves. I also ask them to moisturise the skin well for a few weeks before receiving
the tattoo, so that it's good to work on. And it's essential to get lots of sleep and eat
healthily before the session, and to bring lots of sugary snacks and food with them to
keep their energy levels up. 

Who is your ideal customer?
Someone who can trust me and give me complete free reign over the design. I find I
create my best artwork when I'm given no restrictions whatsoever. 

You use social media a great deal, and you get asked a lot of
questions. How do you respond to people who say we should avoid
giving away too much technical information?
I will happily talk about the equipment I use, but I think if you explain too much about
your techniques you run the risk of encouraging unlicensed people to try their hand at
tattooing. The only way to learn how to tattoo properly (and respect your clients) is in a
safe, hygienic, professional environment.
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Your relationship with NR Studios is obviously
very important.
Yes, they've given me exceptional support, both
professionally and personally. They've helped me turn
long term projects into reality, and they've enabled me to
express myself through my art. By providing such
amazing studios for me to work in (in Exeter, Cheltenham
and London) they've given me an excellent platform from
which to present myself to my clients. Both myself and
owner Ben Lakin have the same outlook and aspirations –
a desire to bring creative people together in order to
make exciting projects happen and further develop our
industry. We share a passion for new technology, and an
obsession with pushing the boundaries, and that makes
our relationship work perfectly. We want to open up new
possibilities that will benefit everyone. 

You certainly embrace new technology...
I do indeed. With technology aiding the creative process, everything
will become quicker and easier, and artists will have more time to
explore their ideas. Drawing everything by hand can be a very lengthy
process! I also see technology opening up new ways for artists to
display their work to the world. NR Studios' virtual reality project went
down a storm at the London Tattoo Convention.

Tell us more...
With the VR headset on, you are transported to our stunning London
studio and exhibition room. You can then choose, on the screen, where
to go and what to do. It’s an immersive visual experience. You could, for
example, walk around the studio and look at the beautiful exhibition of
Haris Nukem's awe-inspiring photography. Or you could watch our
artists at work in the tattoo room. You could even go into our projection
room and see moving body-mapped designs cascading around the
naked human form. We are taking this VR project to mainstream art
events around the world to showcase what’s going on in today's tattoo
industry. We also have an awesome body-scanning project in the
pipeline, and much more besides. 

You work a lot of conventions and enter a lot of
competitions. What do they mean to you, and how
important is it to win?
I love doing the competitions! I work the big shows, the shows that are
the most highly regarded, so you're basically competing against the best
in the world. It really pushes me to produce unique, fresh artwork – to
step outside my comfort zone on the quest to achieve. I'm actually quite
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addicted to achieving everything I can in life, so I really relish the competitions with all
my heart. But the most important thing is to create amazing artwork for my clients. If I
don't win, I don't get too disheartened about it. I just make sure I learn from it and do
my best to win next time! Every award I win, the first thing I do is phone my parents. I
love to make them happy, and they are very proud when I do win. I've picked up thirty
two awards since I started competing a few years ago. I have them in many different
styles – dotwork, horror, black and grey, colour, avant garde, Polynesian, old skool,
new skool, realism, ornamental – as well as lots of Best of Day awards and, most
importantly, Best of Show awards. I also managed to pick up the fabled People's
Choice Award at this year's Liverpool Tattoo Convention Industry Awards.   

Is sponsorship an important aspect of the modern tattoo world?
I think it is. Being sponsored by a big, reputable company shows your clientele that
you are trusted. You represent your sponsor. It's a recommendation that you are able to
carry out your work to a very high standard and in a professional manner. If your
name is on your sponsor's banners and magazine adverts, and if it's getting posted
across social media by them, then the company clearly feels you embody the same
values as they do. And it's not just your clients who notice this. Other people in the
industry notice it too.

What are your plans for the future?
I want to continue to fly the flag for collaboration within tattooing. I'm looking forward
to growing the Kaos Theory Project more with new editions, and I have some awesome
artists who are interested in featuring. I want to travel the world some more, and get to
new places I haven't yet explored. I am looking forward to doing more shows further

afield, so that more clients around the
world have a chance to get pieces of my
work. For 2018 I have some very special
collabs lined up with some legends of the
tattoo world, so I think you will see me step
it up a level again and produce even more
insane artwork. There is so much to learn
and so much more to come from me yet!
I'm a baby on the scene. I'm just getting
started.

Instagram: Ryansmithtattooist 
Facebook: TheScientistTattoos
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International 

LONDON
Tattoo Convention

Now in its thirteenth year, The International London Tattoo
Convention continues to be the premier UK show. It's well
established at the cavernous Tobacco Dock in East London, the

venue it's called home for the last decade. More than four hundred of the
planet's finest tattoo artists are invited to take part and the standard of
work is, as you would expect, out of this world!

The show opened to the public early on the third Friday of September and it was clear from the
start that this year it was going to be busy. Many tattooists come to the London Convention to
meet their friends and watch their mentors work, and if you’re lucky you can book yourself in and
grab a tattoo before the mad rush of the weekend begins in earnest. The show is spread across two
levels, with all the artists located on the ground floor. They’re housed in twenty or so rooms of
varying sizes, the largest of which is The Great Gallery in which well over a hundred of them
were working. THIS SHOW IS MASSIVE!

1. crowded house

2. the judges: george bone, 

tin-tin, filip leu

3. jordan croke, second skin

4. guy le tatooer

5. bugs, working

1.

3. 4.

5.

2.

Report by Perry • Photos Perry & Lizzy
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The historic architecture contributes greatly to
the ambience. Daylight floods in through the
vaulted glass roof, which is supported by hefty
wooden beams and elaborate ironwork, giving
a tremendous sense of space. With so many
artists wanting to work this show, booth sizes
are quite small (in contrast to their spacious
surroundings) and this helps to create a
bustling, frenetic, energetic atmosphere. And
with every style of tattooing going on, it would
be impossible not to find something that
simply blows your mind.

In the centre of the show is a large arena set
aside for the hand-tapping and hand-poking
artists, who were busy working their magic
while sitting on the floor or on low platforms.
They included Colin Dale with his ancient
Nordic tattooing, Lawrence Ah Ching applying
his native Samoan pieces, and Brent McCown
with his specialist Polynesian work – all of
them keeping precious tattoo traditions alive.

2017 seems to be the year of the tattoo
collaboration. More and more often we are
hearing about two, three or four artists
working simultaneously on one customer to
cover a large area in a short time. At 2016’s
London Convention, one guy memorably sat
for an entire day to have six artists collaborate
on (and complete) his backpiece. This year,
one of the collaborative highlights was
delivered by Ryan Smith, Jay Freestyle and
Jenna Kerr who spent the weekend creating a
half-body side piece.

6. bobby serna, grand delux (usa)
7. marco marini, le sacre linee (italy)
8. colin dale working
9. the amazing kintaro kite poject
10. the stages were packed
11. collaboration between ryan 

smith, jay freestyle & jenna kerr
12. body suit by brent mccown 

(austria)
13. julian siebert, 

corpsepainter (germany)
14. alexandr kosach (russia)
15. unknown artist
16. painting by cam rackam

6.

7. 8.

9.

10.
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11. 12. 13.

14.

15.

16.
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Several collaborations made it on to the stage
to be judged by ‘tattoo royalty’ Filip Leu, Tin-
Tin and George Bone. At a show of this size
pre-judging is essential, and only about twenty
in each category make it through to the final
judging stage. Not surprisingly, those who
made it through were truly magnificent. To
win a trophy at London is surely one of the top
accolades in the tattoo world, and many would
love to be able to say they have achieved that
goal.

Tobacco Dock’s lower ground floor is where
you’ll find the bars and the market area, and
much of the entertainment programme
happens here too. Throughout the weekend,
Pyrohex and the Fuel Girls breathed their fire
and were hoisted high into the air on ropes, to
the evident enjoyment of a very appreciative
and camera-happy audience. One large room
was set aside for a real ale bar and a stage area
for headlining band Orange Goblin, who were
returning for a second year. Unfortunately this
room never really seemed to get busy, with
most punters content to hang out at the Tiki
Bar and enjoy Sailor Jerry cocktails. The
London Convention is always a good time for
catching up with friends you never seem to see
anywhere else! Food, in the form of pizzas,
burgers, tacos and Buddha bowls, was
available outside the front of the venue – all of
it beautifully prepared and reasonably priced.

17.

18.

19.

20. 21.

17. ming, f ink (china)

18. phatt german, irie ites

19. exhibit from the imperial tattoo army

20. hannah flowers (on the road)

21. aerial ballet

22. ching, ching tattoo (taiwan)

23. alex pancho (on the road)

24. the art of chris guest

25. jak connolly working

26. tofi, ink-ognito (poland)

27. exhibit from the imperial tattoo army

28. jacob, crooked moon (sweden)
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22. 23.

24. 25.

26..

27. 28.
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29.

30. 31. 32.

33.

29. alex rattray, empire ink

30. tomas tomas, seven doors

31. yarson, yarson tattoo

32. hanumantra and jo harrison, un1ty tattoo

33. wai long lu, gee tattoo (china)

34. nr studios virtual reality experience

35 & 36. lewisink (france)

37. nr studios’ 3d projection project

38. steve butcher working

39. steve butcher, 

ship shape tattoo (new zealand)

40. noah minuskin, hous studios (usa)



A new addition this year was a large, dedicated gallery space. Painters Chris Guest and Cam
Rackam displayed their contrasting yet amazing artworks, and you could also experience an
innovative 3D virtual reality project from NR Studios that allowed you to visit their London
premises via your mobile phone and VR headset without leaving the room. Kintaro brought us
some of their amazing specially-commissioned hand-painted kites, and downstairs in the
subterranean gallery space yet more treats were on display – including Tim Doyle’s Star Wars
exhibition and tattooist-decorated stormtrooper suits and helmets, The Art of God Machine,
Christopher Lovell’s paintings and the awesome horror film artwork of designer and illustrator
Graham Humphreys.

With all of this, plus fashion shows, a Miss Pin-Up competition and a huge market place, there
really is something for everyone at the International London Tattoo Convention – but it has to be
said, something strange happens here. If you were to put just one of the London convention’s
rooms anywhere else in the country it would constitute an amazing convention all by itself… but
here at Tobacco Dock, when you’re confronted with SO many amazing artists in the same place,
it’s as if they all kind of cancel each other out and the whole experience becomes both
overwhelming and exhausting. But there’s absolutely no denying the fact that London is one of
the top shows in the world and we are very privileged indeed to have it happening in our country. 

34.

35.

36.

37. 38.

39. 40.
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41. 42. 43.

44.

45.

46. 47.

41. nissaco (japan)
42. meng xiangwei, 

great tang tattoo
43. christian boye larsen, 

timeless art (denmark)
44. samuel potucek (slovakia)
45. rich harris, 

dark horse collective
46. hannah flowers 

(on the road)
47. meng xiangwei, 

great tang tattoo
48. bill canales, full circle (usa)
49. benjamin laukis
50. robert pho, 

skin design (usa)
51. yarson, yarson tattoo
52. ching, 

ching tattoo (taiwan)
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48. 49. 50. 51.

52.
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53. 54. 55.

56.

57. 58.

59.

53. julian siebert, corpsepainter (germany)
54 & 55. lewisink (france)
56. colin dale, skin&bone (denmark)
57. sergey buslay buslaev (russia)
58. mowgli, through my third eye
59. debora cherrys, la mujer barbuda (spain)





GRIME is surely one of the most well known names on
the international tattoo scene. But recently he embarked
on a very different project when motorcycle legend
Ducati invited him to focus his creativity on the world of
the internal combustion engine and become their first
ever Scrambler 'Maverick' – working with his local
Ducati dealer to design and build a brand new one-off
custom Scrambler Icon that would be sold for charity.

Ducati North America is going to select
two 'Mavericks' every year, people who
are prominent in their respective fields,
and who love to ride, but who don't
normally design motorbikes – the idea
being that each will bring a unique
creativity and non-traditional approach to
the customisation. And GRIME has
certainly done that. His Scrambler
features a blue colour palette and
angular 80s motorcross-inspired styling. It
was built in collaboration with Marin
Speed Shop in Marin, California, just
across the Golden Gate Bridge from his
home city of San Francisco.

34 Total Tattoo Magazine

interview by Total Tattoo
Pictures courtesty of 

Ducati and R C Rivera
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What is your connection to
motorcycling?
My father rode bikes before I was born
and I started riding with him on his bike
when I was only three years old. I think
when I was about four he used to let me
ride in front of him, holding on to the
tank, so I could get a good view of what
was happening. I remember how much I
used to enjoy that. My stepfather also
rides, and I went with him and my mother
to the Sturgis bike races and rally when I
was thirteen, which also left a big
impression on me, camping for the week
during the event in ’85 and being
exposed to all that bike culture.
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What is your style of riding?
I ride almost exclusively on the racetrack,
road race style, although I enjoy
supermoto, dirt, flat track, and street
riding. I currently have a race-prepped
Yamaha R1 for the track. Scary fast bike
– love it! I also have a Kawasaki dirt
bike, a Honda sumo, and Ducati and
Triumph street bikes... Hey, if you ride
you know you can't have just one bike!

How did you become involved with
the Scrambler Maverick project?
And how does it feel to be the first
Maverick?
My good friend Jim McLaughlin runs
Marin Speed Shop, just over the Golden
Gate Bridge from San Francisco. He’s
been a great supporter of mine for a
while now. He was pushing for the
chance for me to collaborate with a bike
company to do some design work. Turns
out that the new CEO of Ducati North
America, Jason Chinnock, is also a fan of
my tattooing. So it was a lucky alignment
of a few things that brought me the
opportunity. It felt overwhelming and
intimidating to be asked to design the
bike – let alone be invited to do the very
first one. A real honour. I was pitched the
idea at a meeting and as soon as I
agreed I was already behind schedule!
But I was very excited about it. With the
help of Jim and the crew at Marin Speed
Shop we managed to get it done on time.

We made a really nice, fun bike with a
good feel, some clever design touches
and overall good impact. 

What was your design brief?
Mostly that I had to design all the metal
so that the bike was truly a custom, and
not just an after-market hodgepodge.
Also, all the parts had to be either
handmade or Ducati, and we had to
keep within a fairly modest budget. 

How much input did you have with
technical spec?
Some of the technical aspects I initiated,
some we brainstormed together, and
some were suggested by Jim and his
team of mechanics and also by the metal
fabricator, Nate. I worked very closely
with Nate, making long visits to his
garage to draw, help shape, explain...
and just bounce ideas around. We talked
a lot about what we wanted to do and
how we could do it.
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What did you want to achieve in your design and build?
I wanted to make a bike that had some nice retro and dirt influences. I wanted it to
include some good design, and not have it turn cheap or gaudy in some 'tattooer-
designed' generic way.

Were you influenced by any other bikes?
Yes, vintage dirt bikes and road race bikes.

How long did the project take, from conception to realisation?
About three months. We were grinding out the hours, and we had some really long
and busy days!

Did you find any similarities between designing tattoos and designing the
bike?
For sure. My tattooing experience influenced how I approached designing the bike –
starting with conceptualising the design, trying to determine what I wanted it to be
(and not be), then working on what would make it meet those criteria. 

Did you encounter any problems or things that didn't quite work as
planned?
Oh yeah, many things. Some of them we redesigned, some we altered, and some we
just made work.

Did the finished bike meet your expectations?
Yes! It actually exceeded them, because I had never designed anything apart from 2D
imagery so I didn't have any grandiose expectations (although I'd obviously hoped to
make something nice!) Looking at the bike now, I am very happy with it.

Is there a particular part of the Scrambler that you are most proud of?
Maybe the tail section.

Ducati are asking each Maverick to choose the charity that will benefit
from the sale of their bike. Which charity have you chosen?
The proceeds of the online auction are going to Shriners Hospitals for Children
(www.shrinershospitalsforchildren.org). I chose them because they provided me
with free medical care when I was first burned, and even for a few years after. They
are a great organisation, helping so many families.

Anything you'd like to add?
Thank you for asking me to do this
interview! And a big thank you to
Ducati USA and Marin Speed Shop
for all their support and the freedom
they gave me with this project.

GRIME
grime@blackclaw.com

Marin Speed Shop
137 Front St, San Rafael, CA
94901, USA
marinspeedshop.com
Tel +1 415-456-3345

Check out Ducati's video:
scramblermaverick.com
And head to www.ducati.com to
find out all you need to know about
the Ducati Scrambler Icon.





Total Tattoo Magazine 39



40 Total Tattoo Magazine

T
his month's cover
model is Sam Howlett,
who works as a flight

attendant on one of Europe's
short-haul airlines. She tells
us her tattoos are a way of
transforming the negatives in
her life into something
positive and beautiful, and
she wholeheartedly believes
in taking her time to choose
the right artist.

Tell us about yourself...

I live on the outskirts of London. Some

would say I'm an Essex Girl, but I like to keep

that quiet! I've been vegan for the last couple

of years. It's a lifestyle I adore and I'm very

passionate about it. When I started to

question things, and think differently, it really

did change my perceptions – and my life – for

the better. I guess my personal philosophy is

to stay true to who I am. It's taken me a long

time to accept myself, inside and out, and I've

had to pick myself up from many falls along

the way. But right now, at this moment in my

life, I feel empowered, positive and happy. 

How did you get into modelling?

I was always interested in modelling, right

from a very young age. Then when I started

getting tattooed and posting selfies on

Instagram, the likes just started rolling in.

That's the crazy unexpected world of the

internet!

What's your day-to-day style?

I live in leggings, and I live in black. Damn that

sounds boring, but I just like to be chilled-out

and comfortable. As you can see from my

tattoos, I LOVE script, so a nice plain top

with some cool script on it is exactly my

style.

Tell us about your career as a flight

attendant. Do you have a favourite

destination?

I started my flying career when I was 20. I fly

with a short-haul airline all over Europe.

Although I never stay at the destinations

when I'm working, I do get cheap travel and I

always use it. My favourite place in Europe is

Amsterdam, with Prague a close second. But

my go-to happy place is a dusty little village in

northern Thailand called Pai. It's where I

started meditation, and it's the first place I

ever travelled to alone. I've also been

tattooed there. It's very magical.

When did you start getting tattooed?

I got my very first tattoo when I was 17. It

was the two tiny German words on my wrist

– "leidenschaft" and "tapferkeit", meaning

“passion” and “courage”. These words

represent my grandparents' commitment and

dedication to each other, and they mean so

much to me.

Photos and interview by Jenna Kraczek
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What was your most painful tattoo?

My stomach, definitely. Nowhere that I have

had tattooed has come close to it in terms of

the pain involved, not even the centre of my

chest.

Do your tattoos have a theme?

I guess you could say some of my pieces

follow a themes, but I just try to keep them

all flowing nicely. Although I like colour

tattoos, they just aren't for me. I love black

and grey, and of course my wardrobe reflects

that too!

Do you have a favourite tattoo?

My tattoos are my emotional scars. All of

them represent times of struggle and

heartache. They allow me to express the

negativity in my life in a beautiful, positive,

artistic way. The script on my left arm reads,

“I refuse to become a victim of my

circumstances. My wounds are the openings

to some of the best and most beautiful parts

of me.” And I have Eminem's name tattooed

on my ribs because his music has pulled me

through some of my darkest days. Seeing him

live in concert was something I'll never

forget. But my favourite tattoo is my Ganesh,

on my right arm. The Ganesh story is so

powerful. I've changed the objects he is

holding to represent significant events in my

own life.

Has being heavily tattooed

interfered with your career?

When I first started flying, I had only one

sleeve. All my tattoos have to be covered at

work, so as I became more heavily tattooed I

had to wear trousers instead of a skirt. I feel

very blessed that I can have a job like this and

still be myself.

Any plans for more ink?

Yes! I'm getting my back done at the end of

this year. I'm very excited. It's my last big area

of skin, so it's going to be a killer piece...

Do you have any advice about

getting tattooed?

Think before you ink. Don't rush. Great

artwork always takes time. Looking back, I'm

so glad I researched my artists thoroughly,

because I love all my ink and everyone always

comments on the quality. All my tattoos have

a meaning but even if they didn't, I would

never look back and regret any of them

because the artwork is so outstanding.

Quality over quantity. If you have to wait for

that artist it will be worth the wait.

How do we stay in touch?

Instagram @samhowlett

All the love and support makes my soul

shine! Thank you!
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B
orn in the UK, Ben Kaye has been living and working in

New Zealand for nearly four years now and plans to

make it his long term home. His tattoo career has

followed an unusual trajectory and he's honed his skills

working in many unconventional places all over the world. He

began with a year exploring tattoo history in Japan, then spent

his apprenticeship tattooing tuna fishermen in Malaysia. After

a few other interesting stops along the way, he came back to

Europe and worked with an old school tattooist near

Germany’s largest British military base, living in an attic over

the shop. In Ben's case, to say that travel broadens the mind is

an understatement...

Interview by Total Tattoo • Pictures courtesy of Ben Kaye
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How long have you been tattooing?

I've been tattooing just over nine years. It's

been a rollercoaster ride from start to finish!

What first attracted you to

tattooing?

I was doing art in college, and I kinda hated it.

It wasn't what I thought it would be. So I was

pretty open to ideas, and looking for

something different. That's when I got my first

tattoo from a guy called Steve in Glossop. He

had a private studio with a Harley, rad music,

and so much cool shit all over the walls, plus

you could smoke inside. It was just

mindblowing. I left with so many questions

about everything. The experience really

sparked my passion for tattooing.

And you began looking for an

apprenticeship?

Yeah, but I was having no luck finding one, so I

decided to travel to Japan for a year to learn

about tattooing and tattoo history. Then, soon

after returning to England and having emailed

anyone and everyone I could think of, I got my

long-awaited opportunity in a small studio in

Johor Bahru, Malaysia, on the border with

Singapore. I was thrown in at the deep end,

tattooing factory workers and tuna fishermen

at a price they couldn't argue with. It was a

steep learning curve. After that, I lived in

various locations in Asia for a few years, spent

some time in America, then came back to

Europe and after a while I settled in Germany.

Who did you work with in Germany?

I worked for Nigel Basset, an old school Welsh

tattooist who'd been in the trade since the

late 70s and had all the knowledge and stories

you would expect – boot polish ink, the single

needle days, tattooing in toilets at scooter

rallies... It was another steep learning curve,

and most importantly he taught me to have

respect and admiration for those who have

successfully lasted so long in our industry.

Together we opened a small studio in Bergen-

Belsen, and that's where I began working

towards developing my own style.
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And how did you end up in New

Zealand?

I still wanted to travel, but after so many years

away I really needed to be somewhere that

spoke English!! So New Zealand was a good

fit. I came over for a three-week trip, then

went home for a month, sold everything, and

moved over for good. It's a beautiful country

with a relaxed, heavily-tattooed population,

which is another bonus. I've been here almost

four years now. I had three awesome years at

Skinks Tattoo, then Matt Jordon welcomed me

to his team at Ship Shape Tattoo in Auckland.

What is the tattoo scene like in New

Zealand?

There's a strong history and culture of

traditional tattooing in New Zealand of

course, so everyone's pretty open to tattooed

people. It's seen as an art form. There's a lot of

great tattooists here, but because it's such a

small country the tattoo community is nice

and tight. Everyone knows everyone.

What have your travels taught you

about tattooing?

Travelling is an eye-opening thing to do. It's

changed me a lot as a person, and it's taught

me that people from different places have a lot

in common. Thanks to social media and the

internet, tattoo culture has become the same

pretty much all over the world. Clients in

Malaysia, Germany and New Zealand all want

the same ideas and the same things

represented in their tattoos. And every

country has old people in supermarkets who

want to touch your tattoos!

Has realism always been your thing?

I've always been interested in drawing and

creating stuff. In school, I was the king of

doodling and drawing on my hands. And I was

always drawing on other people in class, with

some idiot talking about ink poisoning in the

background... But, yeah, I think my brain works

in a realistic way; I don't draw or paint 2D well

at all. 



46 Total Tattoo Magazine

Have you tattooed much in other styles?

For the first six years, I didn't specialise at all, so I did tribal sleeves, barcodes, some new school, a

lot of Cherry Creek, and random bits of flash. I was taught how to tattoo, but not much about

actual styles. I really wanted to do realistic tattoos, so I just practiced within the pieces I was

doing – like tattooing a Cherry Creek tiger and doing the nose, eyes and mouth as real as

possible. Simple things like that.

How do you construct your images?

Procreate on the iPad Pro is a lifesaver. I've used Photoshop and CorelDRAW but they have lots

of features that just aren't needed for what I want to do. Design work is time-consuming but so

much fun.

Your tattoos show a great understanding of shading, colour and texture.

Where has this knowledge come from?

Tattooing and studying life. I didn't have any real understanding of colour or texture before

tattooing. Colour, especially, is something I feel like I've only just started to understand. I play

around with mixing colours a lot while I tattoo. It's a great way to learn.

As a realistic tattooer, is there any room for self-expression in your work?

I'm lucky because my clients give me a lot of freedom, and I am doing pieces that I want to do. I

like to take on work that I can photograph my own reference images for. That way, I can make the

images fit the idea, rather than having to make the idea work around images that I've found on

the internet. So that does give me a little more room for self-expression. But as a tattooist, I

think of myself mostly as a commercial artist. I take other people's ideas and themes, and make

them work as designs. Every now and then I get to do a piece that's fully mine. Those are a real

joy to do and are my favourite pieces. But I think all tattooists spend their time alternating

between being artists and craftsmen.
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How do you achieve so many layers

and textures within your work,

without over-working the skin or

over-complicating the piece?

I feather my edges off heavily-saturated blocks

of colour, so I can easily layer the next tone

over the edge of the last. I tattoo slowly with

a single pass using a small needle grouping

(mag or round) to get an area saturated

without damaging the skin. I don't think I have

that many layers – just one layered area for

each smooth transition of colour. For loose

textures, I saturate the area a little less than

normal with a mag and then go back into it

with a round needle to add in texture. To keep

it uncomplicated and easy to read, I don't try

to make an exact copy of the photo. Just the

flow and the shapes. For tight or dense

texture I just use a 5 round, and no mag work.

There are some critics of realism

who question the longevity of the

tattoos...

I saturate my realism like I did my tribal

pieces. That, and tailoring the tattoo to the

client's skin, is what makes tattoos last. Colour

realism is not a new style. Artists such as

Nikko, Boris, and lots of others have been

doing it since before I was tattooing and those

pieces have lasted.
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What is your favourite subject

matter?

I enjoy anything that's a challenge to tattoo, or

anything I can get my hands on to photograph!

What do you find most difficult?

Hair!! I think hair is my nemesis. Years of

fighting with flow and shape... Aarrgghh! I

tattooed a Walter White portrait recently and

it was great to do a bald guy.

Tell us about your paintings.

I really enjoy oil painting. That's where I can

really express myself – and keep the end

result! But I've only got a few finished pieces.

There are lots of them that have been hanging

around for years waiting to be finished. The

fun is in starting them...

Any future plans you can tell us

about?

We’re about to open a bigger, better Ship

Shape Tattoo studio. And I have a son due at

the end of January, so life should keep me

pretty busy! I have plans to travel to the States

and then Europe next September.

What would you like to achieve that

you haven’t achieved yet?

There are lots of artists I want to meet and

lots of conventions I want to be a part of,

including London, so in the next year I'll be

attacking those lists as much as I can.

www.dbkaye.com

Instagram @dbkaye

Ship Shape Tattoo

8n Moana Ave

Orewa 0931

New Zealand

Tel +64 9 942 1800
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GALLERY

hannah westcoat, on the road

james robinson, gilded cage

piers lee, circle of swords

callum berry, aberdeen tattoo collective



colm wretch, 

vaudeville tattoo co

max rathbone, second city tattoo club

jon potter, twisted image luke somerville
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joe ankave (israel)

christopher kenyon, true til death

mike boyd, the circle

hanan qattan, 

circle of swords
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szabolcs oravecz, perfect chaos tattoo (hungary)

yarda, mystic eye tattoo (spain)

     

wes, insider tattoo



54 Total Tattoo Magazine

andrea, big top tattoo (usa)

adam

marie, folklore tattoo

piotre, rock n roll tattoo



zak breakspear, 

high tide tattoo

jody dawber, jayne doe tattoo

solid heart, 
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myles vear, 

fudoshin tattoos



steven mostyn, 

memories and mischief (germany) chris, moth and rose (greece)

aaron clapham, 
wolf and arrows

anrijs straume, bold as brass

krista olofsson, 
the tattoo shop (usa)
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bryn holman,

brutal truth tattoo club
adam,

folklore tattoo

sami pickett, true love tattoos

daryl watson,  

painted lady tattoo parlour
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Dan Stone (of Electric Buddha in Kent) is a proud
member of Ink Fusion Empire, a unique worldwide
group of professional tattooists approved by

Lucasfilm and officially licensed to ply their trade at
ComiCons. In August, Dan flew to the USA to be part of the
team working the massive Boston ComiCon, and this is his
diary of a mind-blowing trip. 

Right now, I’m waiting patiently for my airport taxi. I weeded my garden yesterday
(something of a pre-flight ritual for me!) and did various odd jobs round the house,
and on the kitchen worktop I’ve left a full set of instructions on how to look after
Spotty my cat. My over-sized Darth Vader suitcase is packed with Star Wars t-shirts
and enough pants and socks for my trip – with the remaining space carefully filled
with air, which I shall hopefully remove and replace with a plethora of action figures,
collectables, t-shirts and any other pieces of geeky treasure I can lay my hands on
while I’m in America.

When travelling to a ComiCon, you should ideally have at least one item of your
luggage emblazoned with your favourite franchise, otherwise how can you even call
yourself a geek? Your carry-on bag should be filled with suitable methods of
entertainment, also appropriate to the geek life.  Remember, you’re going to want to
watch a movie or two on the flight (you can’t beat a bit of last-minute cramming!) so
don’t forget your headphones, which will undoubtedly also be adorned with decals
from your favourite franchise. And let’s not forget that you’ll need to fill in a customs
form when you arrive, so a franchise-specific pen is also a must.

My flight passes without incident.  A little nap, a light meal and a whole load of geeky
films (because what else am I going to do? Watch a romcom? Or a documentary? I

Words and pictures by Dan Stone
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don’t think so!) Landing at Boston’s Logan
Airport, a quick cab ride takes me to the
accommodation I’m sharing with a bunch of
other guys from the Ink Fusion Empire –
JerZy, Cale, Josh, Steve and Amber. Big hugs
all round, and we’re soon gassing about tattoo
this, comic book that, film the other, trading
opinions like the THWACKs and POWs that
our beloved characters deliver. It’s great to be
back. I’ve missed these guys. We stay up later
than perhaps we should, and about 2am we
decide to call it a night, as we’ve got to set up
the Tattoo Pavilion tomorrow.

And suddenly ComiCon is starting! We arrive
at the venue, get our exhibitor’s badges, find
where we’re meant to be and discover a whole
load of problems that need to be sorted. This is
the first time the Ink Fusion Empire has done
the Boston ComiCon, but luckily this group
has been going to shows together for quite
some time now, and between us we start
getting shit done. As more and more artists
start turning up, there are excited smiles, hellos
and friendly hugs all round. It’s going to be a
good show.
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ComiCon Day One
The Tattoo Pavilion is all set up and ready and
everyone has their booth-mate. We have our
usual pre-show briefing from Marc Draven – a
“don’t do this, don’t do that, don’t be stupid,
enjoy the show” kind of thing – and then it’s
the turn of the Boston Health Department.
Looking uncomfortably officious, their guy
treads a fine line between seriously doing his
job and trying not to come across like a dick.
But we all agree that he manages it well.

And then... the doors open!

It takes a while for the cosplay throng and the
crowds of excitable nerds to find us, as they
have to pass through all the stalls of comics
and toys, the celebrity autograph areas, and the
stage for the panels. But when they do, there’s
a LOT of excited chatter.

“Shit, they do tattoos!!!”
“Are these real?”
“How do we get booked in?”

Within the hour the tattoo machines start
humming into life, and we’re able to show the
Boston Health Department that not only do we
know what we’re doing as individual artists,
but as a group we’ve got our shit on lock down
too. 

The first day is a short one, and soon the lights
are being dimmed and security are ushering
the punters towards the door. We head off to a
seafood restaurant for a fucking amazing
lobster roll and share photos of the tattoos
we’ve done and the spoils of the first day’s
shopping. Everyone is already having a great
time.



Total Tattoo Magazine 63

ComiCon Day Two  
My first appointment of the day is a no-show, but I shrug it off
as there’s someone else on their way who is after a
watercolour-style Wonder Woman piece. We’d talked briefly
about it yesterday, and when I see the smile on her face as she
approaches the booth I know she’s going to be a good
customer. Despite all the background noise, me being hard of
hearing (and without my hearing aid for this trip), and the fact
that it’s a shoulder tattoo, conversation flows easily. While I’m
tattooing her, another customer approaches the booth asking
about a Star Wars piece. I know I’ve got the images he’s after
in a folder on my Mac, so I ask him to come back in a couple
of hours. Back to the Wonder Woman piece, and we’re soon
finished. The customer is over the moon and she even sends
me a photo of the healed tattoo a week later.

Day two was a fucking blast. This trip is streaming past
quicker than I can take it in. But tomorrow is play day.
Tomorrow is the day I’ve set aside for enjoying the
convention.

ComiCon Day Three
I have a quick look around Artist Alley and discover a couple
of gems in amongst a lot of stuff that, unfortunately, all seems
to look the same. I then head over to wait in line for a photo op
with the legend that is Stan Lee. EXCELSIOR!!! Across the
line from me is a woman cosplaying as the Gal Gadot Wonder
Woman and she looks goooood...! The whole photo op
experience is incredibly fast-paced. You’re not allowed to
touch Stan, and there’s no real time to talk to him. You’re
called through, then it’s simply scan your ticket, stand next to
him, get the picture taken, and go to pick it up. This photo
makes me feel both happy and sad. I’m standing next to Stan
Lee, but he looks so old and frail (not surprising given that
he’s 96). This legendary figure, who has brought happiness to
so many geeks and nerds, looks tired.  

I scuttle back to our booth to stash my keepsake photo in a
safe place. The Tattoo Pavilion is as busy as it has been all
weekend, and showing no signs of slowing down, so I go and
pick up some coffee for the guys (and end up bringing back
enough caffeine to power a small army). Then I continue my
merry stroll around the show looking for the action figures and
comics that I’m after. Today is my day to gambol and frolic
amongst all the nerdery.
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But all I can find is fucking Funko Pops!! I
hate these things! They’re not collectible.
They’ve kicked the ass out of their own market
and they’re EVERYWHERE!!! I spot a stall
with Tamashii Nations figures and I go over to
see what they’ve got. Alas, I already have the
Drummer Trooper. When the stallholder asks
what I’m after and I tell her I’m looking for
anything that ISN’T Funko Pop!, her
expression echoes my own feelings about these
damn vinyl figures. So, resigning myself to the
fact that I’m unlikely to find anything I’m
after, I head back into Artist Alley to buy some
prints, all the while keeping my eyes open for
the Gal Gadot Wonder Woman I’d seen in the
Stan Lee queue...

No Wonder Woman, but I do buy loads of
awesome artwork so, you know, swings and
roundabouts. I spend the rest of the day
mooching about, then it’s time to head back to
the Tattoo Pavilion for the Win-a-Tattoo-
Drawn-by-Stan-Lee raffle (and a moment of
sadness hits me, as this also means the
convention is drawing to a close). Then out of
the corner of my eye I catch sight of the Gal
Gadot Wonder Woman... I head over to talk to
her... but in true nerd style I only manage to
say how good her costume is and grab a quick
selfie with her before she wafts away...

Everything’s drawing to a close and we get
ready to break down the Tattoo Pavilion. With
the last punter heading winsomely towards the
door, we begin the frantic (yet organised)
dismantling process. As I mentioned, this
group has been going to shows together for a
while now, so everybody is familiar with the
routine. As soon as a job needs doing, it’s
being done. So it’s not long before all the cars
are loaded and the only trace that we were ever
there is a scattering of business cards.

Before we all head out for our last dinner, and
our final goodbyes, Tori and JerZy present me
with a gift. They’ve noticed my hatred of
Funko Pops!... and so that’s exactly what
they’ve decided to buy me. I laugh out loud.
Then we realise one of the figures is missing a
hand. It’s not loose in the box; it’s actually
missing – a manufacturing error that in fact
makes it rather collectible!

The day after ComiCon
It’s my last day with the American Ink Fusion
Empire guys, and a trip to the Salem Witch
Museum is on the cards. On the way, we stop
off at Haverhill to see the Traditional Church
of Satan – which wasn’t. It was just a big
white house. And the Salem Witch Museum
didn’t look too witchy to me either, but there
was a statue of some Puritan dude right outside
so we grabbed the obligatory selfie. The
museum is clearly intended for school trips,
with a 45-minute presentation in which a
Vincent Price sounding narrator tells you the
woeful story, accompanied by a series of
illuminated scenes. You’re not allowed to take
photos, presumably because the mannequins
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are so dreadful. Seriously, they were in such a
state of disrepair that THEY were scarier than
the tale being told. Having listened to this
story of wrongdoings and malevolent
playfulness gone bad, Steve and Amber decide
to check out the graveyard. Personally, unless
zombies are gonna actually climb out the
friggin ground, I’m not really interested in that
kind of thing, so Josh and I wandered the
town, found a whole bunch of disgustingly
cheesy souvenir shops, then decided to sit and
have a drink.

That’s when we spotted the comic shop.

“Shall we look in there first?” Josh asks.
“Fuck yes!”

Here we are in a town of immense historical
importance, and what excites us most? Finding
a comic shop!

Home time  
I’ve loved this trip, and I’m kinda sad to leave,
but I’m ready to go home. We’ve said all our
goodbyes – more hugs, so many fond farewells
– and I make the obligatory visit to Target to
pick up a few Star Wars bits that we can’t get
in the UK (you can’t come to the States and
not do that!) then I’m off to the airport. I doze
on the flight, and sleep the entire drive from
Heathrow. As soon as I’m home, I start to
unpack – and with each comic, print, t-shirt or
toy that I take out of my suitcase, a big smile
spreads across my face.  Being part of the Ink
Fusion Empire is an incredible thing for me.
Every time I do a show, I’m given such a warm
welcome. It’s four or five days of total
geekdom, with a bunch of the most sincere
guys you could ever wish to meet, plus tattoos,
comics, toys and (often) some really good
food! All my favourite things!

Roll on 2018, when hopefully I can take part in
some shows in other cities I’ve not yet been to.
Your friendly neighbourhood Scribblyhead.
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Italian illustrator and writer Roberto Baldazzini
has established a phenomenal international
reputation for his erotic comic books. He first

came to prominence with the publication of Stella
Norris in 1984, and over a prolific thirty-year
career he has created a whole world of
extraordinary sexual possibilities. His illustrations,
often outrageously provocative, range from full-
colour to elegant black and white. Korero Press
have recently published an exciting retrospective of
his work entitled Mondo Erotica: The Art of Roberto
Baldazzini.

How did your passion for comic books begin? And what has made it so enduring for you?
I have always been a storyteller, and that's what led me to explore comics and their
possibilities. Things from my imagination materialise in my drawings and become 'real'. I
love to draw people, especially women. The pleasure of drawing, spending hours and hours,
pencil in hand, is a passion that I feel both intellectually and physically, and that's what
motivates me to keep on exploring and developing. And of course there is such enjoyment
in leafing through magazines and comics, and discovering amazing and unknown worlds.

Interview by Total Tattoo
Pics by Roberto Baldazzini
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Tell us about the ‘fotoromanzi’ (photo-
novels) that have influenced you so much.
When I was a child, I was lucky enough to find
a complete set of the magazine Grand Hotel,
which I loved. I used to trace the images – and
in fact that's what helped me learn to draw.
Grand Hotel contained photo stories, and also
stories illustrated by Walter Molino, who drew
incredibly beautiful women. When I got older,
I discovered adult fotoromanzi such as Killing,
Genius and Supersex.

How would you describe your work to
somebody who's never seen it?
It's a kind of graphic research, aimed at
stylistic perfection. In all my work – drawings,
comic pages or paintings – the balance of
lines, tones and shades, and the blacks and
whites, is key. The form of a line is
fundamentally sensual and erotic. My work is
a window into a fetish world – bizarre and
peculiar – both in terms of the stories told and
the images themselves.
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Do you see comics as art?
That's a difficult question to answer – but yes, comics are definitely art. Comics rely on
imagination, and imagination is the basis of the creative process. My comics are soaked with art.

Could you tell us a bit about your new book Mondo Erotica?
Mondo Erotica is a three-decade retrospective of my erotic imagery. It's a concentrated collection
of my best artwork, and it highlights the creative paths I have travelled. I was very glad when Yak
at Korero Press proposed the project to me, and Nicola D’Agostino has definitely been the right
person to interpret my work in the text. Seeing my work gathered together in one volume in this
way, my ego has certainly grown! But the process of compiling Mondo Erotica has also allowed
me to glimpse things about my work that I didn't realise before. It's shown me alternative creative
journeys that I could have taken, or could take now. It's also reaffirming to me that I haven't
wasted a single day; I have always believed in what I was doing and the goals that I set myself. I
can't wait to have a finished copy in my hands and leaf through the pages.

Is there any one project that you're particularly proud of?
Of my finished projects, the ones I rate most highly are Casa Howhard, Ines the Pneumatic Girl,
L’inverno di Diego, and Des Dieux et des Hommes (with Jean-Pierre Dionnet). But there are
elements in all my projects that I consider to be important and worth discovering. 
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Has censorship ever been a problem for
you?
Nope, but I'm sure others have had problems. I
believe creativity is a way to free oneself, but
paradoxically I do self-censor because I don't
like to make my reader too uneasy. I get a lot
of appreciation, some of it from well-known
people. I flatter easily.

What's in the pipeline in terms of future
projects or collaborations?
I'm in the middle of a 200-page story for
Sergio Bonelli Editore called Hollywoodland
(written by Michele Masiero); I need to finish
the Le quattro stagioni della Resistenza project
(of which L’Inverno di Diego is the first
volume); and I'm compiling all the Stella
Norris stories into one book. I have already
asked Milo Manara (a fellow Italian erotic
comic book writer/artist) about a possible
collaboration... and there are others I would
like to ask too, but I can't tell you their names
before I've approached them myself...

Italy seems to have a strong tradition of
erotic comics that England just doesn't
have...
Eros is the key to self-knowledge – exploring
different worlds and new ideas. Art has always
evoked beauty and sensuality, so why shouldn't
comics do the same? And yes, Italian culture
does have a particular richness and warmth in
this respect.

Mondo Erotica: The Art of Roberto
Baldazzini
Korero Press
ISBN 9780993337437
Hardback, 176 pages
£25.99
www.koreropress.com/mondo-erotica-the-
art-of-roberto-baldazzini
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Everybody should take a trip to Blackpool at least once in

their life. The Illuminations, the Pleasure Beach, the Tower

Ballroom, the old-fashioned hotels, the fish and chips, the

trams... they're all part of what makes this famous resort so

quintessentially English. But I'm ashamed to say I'd never

set foot there. Until now!

When the opportunity came along to cover the 4th Tatcon for Total Tattoo, I greedily took it

– and I'm happy to say that Blackpool more than lived up to its reputation. I loved it! And I

can't wait to go back.

What makes Tatcon especially exciting is the superior quality of the tattooists it attracts. The

North of England has in recent years become a real hotbed of excellent tattoo art. Combine

this with the fact that one of the Tatcon organisers is a very well know Polish artist, and you

just know you're in for a really great show. For a medium-sized convention, the sheer

quantity of inspiring tattoo art on display here was absolutely staggering. Small or large,

avant garde or traditional, most of the work presented was of a very high calibre indeed.

An exhibition of beautiful custom bikes and a rolling line-up of entertainers (both

conventional and unconventional) filled the programme. Rock bands, a fire show, fun for the

younger visitors, and a trade area, all this was set in the exquisitely old-fashioned grounds of

the once-grand Norbreck Castle, which still retains a glorious patina of its 1930s past. The

rooms used by the convention were suitably spacious and elegant, and easily accessible, and

the whole shebang took place just a stone’s throw from the sea. 

BLACKPOOL

TATCON

1. jonny firth, sorry mum tattoo

2. the iconic blackpool tower

3. michael emery, timeless tattoo

4. kat wilson, hello sailor

5. bradley thompson, 

bold street tattoo

1.

2.

5.

Report and photos by Doralba Picerno

3. 4.
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This was not a show rammed with artists who

had travelled from faraway locations. However,

plenty of foreign artists were present – artists

who were born abroad but have chosen the UK

in which to practice their art, enhancing the

British tattoo scene as a result. The competitions

revealed a great variety of tattoo sizes and

genres, and the stage played host to what was

clearly a very discerning clientele who had

chosen their artists wisely. Although no

bodysuits were competing, the tattoos I saw –

whether bijoux or massive – all displayed

interesting ideas and techniques. It was a joy to

see so many beautifully executed images on skin.

The organisers devoted a category to Best

Apprentice, which I thought was a nice touch –

celebrating new talent and hard graft, and

showcasing the upcoming generation of artists.

Seeing the work parade in front of me, piece

after piece, the quality blended seamlessly from

one category to the next, and I only found out

some of the pieces were by apprentices when

somebody told me! Well done Tarryn Von Leigh,

who won the category.

Tatcon is all about having a great time while

celebrating the best of UK tattooing – with a

particular focus on artists working locally, or in

surrounding counties, which makes it incredibly

interesting. You won't find the same recurring

globetrotting names here that you might

encounter at some of the bigger conventions,

and personally I feel that is exactly what makes

Tatcon special. And with that famous Northern

warmth and hospitality also in the mix, you have

a guaranteed recipe for success.

6.

7. 8.

9.

6. the grand ballroom

7. rikki baird, on point ink

8. gabriel jamorski, new ink order

9. gorski, ushuaia tattoo working

10. wayne bewley, dynamite tattoo

11. kyle williams, grindhouse tattoo productions

12. steven airey

13. mike, mad prof frankum, stefs custom tattoos

14. brad fleming working
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10. 11.

12.

13. 14.
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15. 16. 17.

18.

19.

15. gorski, ushuaia tattoo
16. paul terry, forever ink
17. kat wilson, hello sailor tattoo
18. alex wright, grindhouse tattoo productions
19. lee bridge, inkredibles tattoo
20. monica, skin creations
21. sandy, electric city
22. sam nuttall, handmade tattoo gallery
23. adam knowles, studio IX
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20. 21.

22.

23.
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24. 25.

26. 27.

28.

29.

24. zuuzia klasa, 
wild catz tattoo

25. kate murray, sacred art
26. patryk mazur, 

surrealistic sanctuary
27. dom brown, studio IX
28. henry viper sieranski

cool creations tattoo studio
29. ricky bad, on point ink
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Interview by Total Tattoo • Pictures courtesy of Mowgli

Working from his London studio, Through My Third
Eye, Mowgli creates exquisite graphic tattoos with
some of the most delicate, precise linework you are

ever likely to see. His complex imagery seems to allude to
scientific illustrations, figurative sketches and antique
engravings, but it also eludes interpretation, which is how
Mowgli likes it to be. Tattooing is an emotional process for
him. His relationship with his clients is the most important
thing, and there's always far more to his designs than meets
the eye.

Why did you choose to tattoo?
I've always been really interested in tattooing, ever since I was a kid. I don't know
why, but it really fascinated me. I was brought up in a Muslim family and I got
tattooed quite young. Initially, I wanted to be a musician, so I went to university and
did a Masters in music, but somehow I ended up tattooing!

How did your family react?
It didn't go down too well at first. But my parents are very progressive, and after a
while they realised that tattooing today isn't the same as it used to be. They saw the
art side of it, and how people are somehow changed by getting tattoos, and they
understand it a lot more now. 
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Tattooing has certainly evolved as
an artform.
Yes, it has. The most important thing for
me is the people. That's what interests me
the most. Tattooing is one of the last
crafts we humans engage in with one
another. We don't really have a lot of
trust in anything else, but when you meet
someone who's a tattoo artist, you trust
what they're going to do. I think people
are beautiful. We should believe in
ourselves. The interaction I get with my
clients on a daily basis is amazing. They
all end up becoming friends. I've just
tattooed someone who I've only known
for three days and I wanna hang out
with them all the time! They're one of the
funniest, nicest people I've ever met.

There's often a deep emotion
driving the desire to get tattooed...
Yeah, and I like the fact that people have
those moments. During a consultation, we
obviously discuss the idea for the tattoo
and the subject matter, but I also like to
talk to the clients on a more personal
level. I like to ask them about their
favourite movie, their favourite book...
the things that make them who they are.
Sometimes that's better information for
me than what they actually want design-
wise. You connect on a really honest
level. And when you break down that
client/artist barrier, people have a
different approach to thinking about their
tattoo. By the end of the consultation,
and when they come back for their first
session, they're more relaxed. I give them
a hug, offer them a tea and ask how the
family are. It's the most rewarding thing
for me.
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A lot of people still feel intimidated
by tattooists and tattoo studios.
That's the thing. When I design a tattoo
for someone, I can't ever bring myself to
say, “Here it is. This is where it goes.” I
can't dictate to them. I want them to be
fully happy. It's their body and I respect
their decisions. In many ways, it becomes
a collaboration between myself and the
customer. I still get nervous tattooing, so
when people say they're nervous going
into a tattoo studio, I totally get it. And I
think, for me, it's important not to dismiss
that feeling or let it go. It's like going on
stage to perform. 

Do those nerves serve to reassert
the passion that you have for
tattooing?
Yeah, I think so. Every single time, I could
easily stay up all night until 4am
panicking and making sure the design is
perfect. It's because I really respect my
clients. They have chosen me to tattoo
them! What an absolute honour. They
travel to see me, and they are asking me
to tattoo something on them that will stay
with them for the rest of their life.
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Tell us more about the consultation process and the meanings in your
tattoos.
The customer always comes in for the consultation. I never do it over the phone or by
email. It's only when you meet and break the ice that you have the real person. As
well as talking about the styling, the positioning and the size of the tattoo, I ask the
client to tell me about themselves, and sometimes things can take an unexpected turn.
I'll give you an example. A recent customer of mine had been married for a long time.
Her husband was her best friend, but she realised that her marriage was over.
Somehow, for her, this was represented by the image of a lone tree. That tree was the
main focus of the tattoo, but we only used a small segment of it and we exploded it in
a completely different direction. The way I explain my tattoos is that they're not like
commercially produced pop songs. They're not deliberately constructed, or obvious in
their meaning. If you listen to songs with a bit more depth – songs by Led Zeppelin or
Oasis for instance – they're really beautiful. Fuck knows what they're about though!
So although I strive for a perfect end result, it isn't always about that. 

How did you learn to tattoo?
I got tattooed by a guy from South Korea who goes under the name of Graffittoo.
(Strangely, he has no tattoos!) His work is incredible. Even though he tattooed me six
years ago, it still holds and looks amazing. We worked together, and he taught me
how to line. 

Was all your training based on fine-lining?
Pretty much. I saw Graffittoo line with tight 3s and I tend to draw a lot with pencil, so
it translated well into how I draw and also how I tattoo. It's what feels right for me. I
don't know any other way. I don't mean to sound disrespectful, but my belief is that
rules can be broken. Plenty of artists and musicians have done that!



You obviously learned to line very
precisely. Your tattoos are
impeccably clean.
I know it sounds strange, but I want my
lines to look like they're printed. When I
tattoo, I like to deconstruct things and
break them down into their constituent
parts. It's like you wake up in the
morning, brush your teeth, have a cup of
tea, get dressed, have breakfast, leave
the house, lock the door, walk to the
tube, etc... They're all small, easy steps.
And in just the same way, I get one line,
add another line, add another line, and
another, and another... and by the end
of it, if I've got it right, all these simple
lines add up to something much more
complex.

When you have single needle and
one block colour, there's no room
for mistakes.
I don't know where my aesthetic comes
from. I've never referenced anything; I've
always just wanted to do my own thing.
But whether it's a massive tattoo or
something very small, if it's not placed
right then it won't work. That's part of the
appeal of minimal design. You know... it's
like when you see a really lovely table
that's made of oak but has some brushed
steel on the corner. It doesn't make any
difference functionally, but it looks
absolutely incredible. I think that's the
kind of general aesthetic that I aim for. I
want that perfection in my compositions. 
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Tell us about your design process.
I used to do a lot of pencil drawings, but
now I've moved on to the iPad. It took a
while to get used to it, and in the
beginning I didn’t like it at all, but now I
love it. I use Photoshop to figure out the
composition and what feels right.
Graffittoo taught me not to be afraid of
using technology; it makes things quicker
and you can take more risks. But I don't
think it really matters what method you
use to get a good design, as long as you
do it with respect and understanding.
When I'm tattooing, I actually really love
it when the stencils don't go on right
because it creates a new dialogue. A
new fluidity to consider. It's more
enjoyable when you don't hold onto
something too much, and when you
allow for change.     

Is it hard to decide when something
is finished? 
There's a feeling that comes when you're
doing it... You'll get a weirdness, and
suddenly you'll think, “Shit, it's done!”
Sometimes I can't figure out why
something's finished, but it just is. 

How do you ensure your tattoos
will look good and last?
From Graffittoo's work, I've always
known that fine-line tattoos really do
work well. I try to play very lightly on the
skin. It's better to not go deep enough,
rather than go too deep and have the
lines blow. I use a lot of different dilutions
to give depth to the tattoo. I could use
entirely black, but that would look too
flat. You need to bear in mind that you're
going from screen to paper to skin – and
skin is a very different medium, so you
need to create a kind of optical illusion
by playing with contrasts. It's a mix of
softness and intensity. 

What machines do you use?
I've recently moved from coils to rotaries.
It feels more natural – like I'm drawing –
and it's obviously lighter on the wrist.
(I've got very skinny wrists!) I did feel at
first that I was being disloyal to coils, and
the tattoo traditions before me, but for
the kind of thing that I do the cartridges
and rotaries work better. The cartridges
are more sturdy and there's more control.
There's less movement than with a
traditional needle in a tube, and not as
much deviation. And with rotaries, you
can move much more easily in different
directions than you can with coils. 

Does tattooing make you happy? 
Yeah. It's weird, but every day I wake up
the happiest I've ever been. I've been
searching my entire life for this. I wake
up next to the person I love, in a house
that I love; I work with brilliant artists,
and my clients are wonderful as well.
Our vision at Through My Third Eye – the
studio I have recently opened with my
partner Emma – is to resonate with
people. I'm always a little sad at the end
of the day when I finish working and
realise that I probably won't ever see
that particular tattoo again. It’s a really
emotional thing!

Through My Third Eye
342 Hornsey Road, 
London, N7 7HE
020 3417 2552
www.throughmythirdeye.com
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PORTFOLIO
Showcasing the art and tattoos of some of the best tattooists working today.
If you would like us to consider your work, please send examples to:
Portfolio, Total Tattoo Magazine, 111 Furze Road, Norwich NR7 0AU, UK

CHRIS 
KENYON
TRUE TIL’ DEATH
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Naughty Step until further notice. And news of

my fall from grace had obviously spread,

because some joker had stuck a 'Naughty

Step' sign on the back of the chair in my

booth. After we'd stopped laughing about the

comedy genius of the unknown culprit, our

conversation turned to the subject of whether

I would be interested in writing a column for

Total. 

Like all magazines, Total has to remain

editorially neutral. Perry, however, was happy

to publish a column written by someone who

was willing to shine a light into the darker

corners of tattooing with a view to starting up

a dialogue and maybe even bringing about a

few much-needed changes. Someone who

wanted to express opinions that a lot of

tattooists share.

Obviously the name of the column was easy.

The Naughty Step was born.

Now if you've been reading this column over

the last two years, you might think that writing

it just involves me spewing a load of bile onto

the page and that's that. But I’ve actually spent

a lot of time researching the stuff that I want

to say, to make sure that it is at least factually

accurate. And by doing all that research I've

discovered that, unfortunately, most of the

problems in tattooing have existed forever.

Reading the editorials in tattoo magazines

from twenty years ago, they could be talking

about the problems of tattooing today. It's a

cycle that repeats itself over and over; your

opinion of “the state of the tattoo world” is

really only based on where the merry-go-

round was when you got on. And it's always

been this way. So I slowly realised that nothing

I was saying was new, and anything I wrote

would probably make no difference

whatsoever. I was saying stuff that had been

said a hundred times before by writers far

better than me. In fact all I was doing – by

looking for all the negatives in tattooing – was

making myself more and more negative about

the world I love and make a living from.

I started to feel that I was just biting the hand

that fed me, and that it wasn't a good thing.

The final decision to end The Naughty Step

column came when I had to lie in bed for a

few weeks recovering from an operation (the

first operation I've ever had that wasn't the

result of falling off a motorbike). I've been very

lucky in that during my life I've maintained

generally good health and have never had any

major problems. So, as you can imagine, this

Hello again dear readers. Take a seat for the final time and let
me tell you the last ever tale from The Naughty Step.

Last ever? Yes, sadly, last ever. But before I tell you why it’s ended, let me tell you about how it

started...

A few years ago I bumped into Total Tattoo's Perry at the Brighton convention. I'd just had quite a

public falling out with another magazine over some of their business practices that I didn't agree

with, and he wanted to ask me more about it. I told him jokingly that I'd been put on The

very sudden illness and operation pretty much

scared the shit out of me and got me thinking

about life, the universe and everything...

including The Naughty Step.

I decided that in order to say something

different I needed to say it differently. I told

Perry that Naughty Step Number 24 would be

my last for Total. He was sad to see the

column go but he understood that, for me, it

was time to move on. My focus had changed. I

wanted to SHOW people what I was talking

about – visually – via my blog and my new

monthly Naughty Step show on Facebook and

YouTube. 

Now as I've said many times before, my heart

is in print. This certainly won't be the last

piece I'll write for Total. I love the mag and the

guys who produce it, and I'll continue to

support them in any way I can because I think

Total is the only tattoo mag in the UK that is

trying to do the same thing as me in showing

how amazing the world of tattooing can be. 

Whether I've entertained you or annoyed you,

thank you for reading my Brummy gobshite

ramblings. And from the bottom of my heart,

thank you Perry, thank you Lizzy, and thank

you James, for allowing me to be part of an

amazing publication. Long may Total Tattoo

reign as the UK's best tattoo mag.

And, with that, all that's left for me to do is

drop the mic and leave the stage...

All of us at Total Tattoo Magazine

would like to thank Paul for his

fabulous work over the last couple

of years and wish him all the best

- Thanks Geezer! If you're a

tattoo artist and you'd like to

write for TTM, please get in

touch:

totaltattoo@totaltattoo.co.uk

with

Paul 

Talbot



UK CONVENTIONS

10th-12th November

East Coast Tattoo Expo

Highfield Holiday Park
London Road, Clacton-On-Sea, Essex, 
CO16 9QY
www.eastcoastexpo.co.uk

18th-19th November

Wrexham Tattoo Show

William Aston Hall
Glyndwr University, Mold Rd, Wrexham, 
LL11 2AF 
www.wrexhamtattooshow.com

2018

19th-21st January

Ink N Art Tattoo Festival

O2 Academy Bournemouth, Christchurch
Road, Boscombe, Bournemouth
www.facebook.com/Ink-n-Art-Tattoo-Fest-
562685003850152

24th-25th February

Brighton Tattoo Convention

The Brighton Centre, King's Road, Brighton,
www.brightontattoo.com

3rd-4th March

Tattoo Tea Party

intu Trafford Centre, 
Trafford Boulevard, Manchester
www.tattooteaparty.com/

17th -18th March

The Tattoo Collective

The Old Truman Brewery
91 Brick Ln, London E1 6QR,
thetattoocollective.co.uk

31st March -2nd April

Maidstone Tattoo Extravaganza

Kent Showground 
Detling
Maidstone ME14 3JF

8th April

Ink and Iron

The New Bingley Hall 1 Hockley Circus
Birmingham B18 5PP
inkandiron.co.uk/

21st -22nd April

Portsmouth Tattoo Fest

Portsmouth Pyramids Centre
Clarence Esplanade,
Portsmouth PO5 3ST,
www.tattoofest.co.uk

28th -29th April

Big North Tattoo Show

Metro Radio Arena

Arena Way, NE4 7 

Newcastle upon Tyne

www.thebignorthtattooshow.co.uk

4th - 6th May

Liverpool Tattoo Convention

Britannia Adelphi Hotel

Ranelagh Place

Liverpool, L3 5UL

www.liverpooltattooconvention.com/

TBC May

Glasgow Tattoo Festival

The Studio

8 Dixon St,

Glasgow G1 4AX

www.facebook.com/GlasgowTattooFestival/

19th - 20th May

Scarborough Tattoo Show

The Spa Scarborough South Bay, 

Scarborough, North Yorkshire YO11 2HD

www.scarboroughtattooshow.com/

19th - 20th May

Northern Ireland Tattoo Convention

Belfast Waterfront 2 Lanyon Pl 

Belfast BT1 3WH

nitattoo.com

7th - 8th July

Powys Charity Tattoo Convention

Community Centre, Mount Lane

Llanidloes, Powys SY18 6EZ

www.facebook.com/Powys-charity-tattoo-

convention-283437561802173

7th - 8th July

Leeds Tattoo Expo

First Direct Arena, Arena Way,

Leeds LS2 8BY,

leedstattooexpo.com

24th - 29th July

Cardiff International 

Tattoo Convention

Mercure Cardiff Holland House

24-26 Newport Rd,28Cardiff CF24 0DD

1st - 2nd September

Oxford Tattoo Convention

The Oxford Academy, Sandy Lane West,

Littlemore, Oxford

www.facebook.com/oxfordtattooconvention

28th - 30th September

The International London Tattoo

Convenion

Tobacco Dock, 50 Porters Walk

London E1W 2SF

www.thelondontattooconvention.com

19th - 21st October

Midlands Tattoo Industry Show

Athena Leicester, Athena, Queen Street

LE1 1QD Leicester

www.midlandstattooindustryshow.co.uk

27th - 28th October

Cambridge International Tattoo

Convention

Guildhall Place

1-6 Corn Exchange St, Cambridge, CB2 3QF

www.facebook.com/cambridgetattoocon

OVERSEAS
CONVENTIONS

3rd-5th November
Florence Tattoo Convention
Fortezza Da Basso
Viale Filippo Strozzi 1, 50129 Florence, Italy
www.florencetattooconvention.com

4th-5th November
Eindhoven Tattoo Convention
Steentjeskerk
St.Antoniusstraat 5-7, Eindhoven, Netherlands
eindhoven.unitedconventions.com

10th-12th November 
Brussels International Tattoo
Convention
Tour & Taxis
Avenue du Port 86, 1000 Brussels, Belgium
www.brusselstattooconvention.be

2018

12th - 14th January
Goa Tattoo Festival
Tito's Pub, Baga, Goa, India
www.goatattoofestival.com/

9th-11th March
Mondial du Tatouage
Grande halle de la Villette
211 Avenue Jean Jaurès 75019 Paris. France
www.mondialdutatouage.com/

1st - 3rd June
Amsterdam Tattoo Convention
Amsterdam RAI Exhibition and Convention
Centre. Europaplein, 1078 GZ Amsterdam,
Netherlands
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